207

¥ [

RUUANBUNIRILAN

4 & o
L’i’ﬂﬁﬂ%ﬂ”l‘i&l'lﬂﬂﬂi]‘l&l
ANZUAY : IR ?‘Dl"lﬂ"l&lW@TﬂﬁLL@tﬂ%U’]ﬂTﬁa‘EﬂT@ﬂQ’mWﬂﬁ/ﬁ Si5H

1. ANUA1AT12uaTA919005 B9a “The Cask of Amontillado” e t8ANIS
woadw I (Edgar Allan Poe, 1809-1849) ﬁT’mg‘ﬂLL‘1.I‘LI°?J@\‘1L%ﬂﬁﬁguﬁﬁ/mﬂmmﬁuﬂﬁll’mf‘i

2. ﬁ'mﬂﬁLﬁ‘iﬁ:ﬁLLﬂ:ﬁm‘iiﬁﬁmﬁgu “Young Goodman Brown” Tag wiusilea
#a9585% (Nathaniel Hawthorne, 1804-1864) AlAs9Ea9muuunuHunmnlasadEas (plot
diagram) iinmenals

3. ANMIBATIZALAYA190 AR IS “Indian Camp” Tag LBBIHAA LETILIE
(Ernest Miller Hemingway, 1899-1961) Tumuansoszaasdnazasiiumgils

4. FN¥AATIETLAZ 3913 0N A A “Bam Buring” Tme AmiAes WaRALDS
(William Faulkner, 1897-1962) fdnsaizsnuasnisianEadiuesnls

5. ANEALATIZALAZANT 0L ESIEH “The Old Man at the Bridge” lng 1999
WaaR 8R9g (Emest Hemingway, 1899-1961) fianuosrunisaumuludaadusandls

6. ANEAALATIZVLAZA1T DI EBIAM “The Lady of the House of Love” Tos
LBILART AT5WBS (Angela Carter, 1940-1992) ﬁﬁﬂwmwmmﬂﬁﬁmﬂgu’juﬂéﬁﬁi

7. AN¥NALATNZALATAe1901 IuE DY “The Pedestrian” Tag 158 uusniing (Ray
Bradbury, 1920-2012) fanvaszasdausaiiupandls

8. ANuIALATIZMUAZ39190i 1S 89 “The interlopers” Tme @1f (Saki, 1870-
1916) Tupupeatsznauinnansnsdasduniiuvesnds

9. ANENAIAT1Z9 LA A9190i 1B B9 “A Dark Brown Dog” Lae &Lny LASM

(Stephen Crane, 1871-1900) fanuaizauasnoveaddaaiiuasnls
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1. ﬁﬂu'ﬁLﬂsﬁzﬁtmz%msﬁﬁﬁ@eé”u “The Cask of Amontillado” Tag L aAnIS
waaau 1w (Edgar Allan Poe, 1809-1849) c;'mgﬂLLUU"amL'%imé’;uﬁﬁﬂumuﬁu@éwfs
“The Cask of Amontillado” ﬂ%’mﬂ@ffw‘mﬂm’f‘imz&guﬁ UFIazAT (short story of
character) ﬁmﬂm"?}ﬂvmﬁLiiyusf‘ﬁyl,ﬁuqmﬁﬂzﬁvﬂiﬂmzLLmWVGNmﬂW‘Wquﬂﬁﬂmwﬁ:wﬁw
FaazasaasmfiduiullasnsBenauazantalaiud Aansmarad (Motressor) (HLa1
L‘%m) ﬁ’UV\l@‘;@uﬂTGT (Fortunato) ﬁqﬂ@qLﬁuLﬁ@uﬂﬁwﬁu LWiG;J'JEW\l@%@u’ITGT (Fortunato)
Lﬁuﬂuﬁﬂ‘muﬂuLmzagﬂﬂuﬁiumuﬂ ﬁﬁ@ﬂﬂ%@‘ﬁlmﬂmmmgwﬁumm‘a‘eﬁ@% (Motressor)
mﬂ'ﬁzmﬂﬂf;’]wgﬁﬂﬂmml,mem% i
“The thousand injuries of Fortunato | had borne as | best could, but when he
ventured upon insult | vowed revenge. You, who so well know the nature of my soul, will
not suppose, however, that gave utterance to a threat. At length | would be avenged; this
was a point definitely, settled —-but the very definitiveness with which it was resolved
precluded the idea of risk. | must not only punish but punish with impunity. A wrong is
unredressed when retribution overtakes its redresser. It is equally unredressed when the
avenger fails to make himself felt as such to him who has done the wrong”....
(Poe and Shaw, 1909 : 36).
anfiyaiug (nfvansnoinassamaeas (Motressor) netuladiifinlunag
panlunelauasinasuaniignifaugniuwiuassiaausmamululng winewiiesls
dosnafiounumiaanduRsfingnnazii
GT%JLW;‘?I HIVI9TDT (Motressor) Fannsaloniafimanan Fetumeania
ANTA (carnival) Lﬁu"ﬁfN‘ﬁlL‘VimmuﬁqmL‘W‘m:‘iqﬂﬂuTuijﬁuﬂﬂﬂTﬂ%%Nﬂﬁuﬁ/uﬁum e
@;‘:?I’JNQWHLVIﬂﬂ’mﬁ/‘LALLZSIfJNGL‘V]‘i"ﬁﬂ‘; (Motressor) ﬂﬂﬂ?ﬂqﬂﬁﬂﬁquwfﬂ‘;@uﬂéj (Fortunato) Wil
Jﬂusfﬁ"rj'fmﬁqwﬁfqﬁ “Amontillado” AT HBIUNIEETH 1B NNBHADWAHANI9INIY
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H1Ueuaa Weinanlfidmasniiiewrnfiulmhimedefduiigamszdinsga
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e Ul walailenasflensassuasionssaiowdeiaduiiune uan
Eunafiiunsduiiazin Wenssguile (Fortunato) 1BHANGA 1W1ASIATILYUATIILINY
v o Cﬂl A ! diT Vv Vv 1 rd o ! °
NIBNALUBNABWANAUAANUULR ALY WANIWISE8T (Motressor) £9msnarfiaunsu
| ! v Pl v & ~ o
Bog q aulnlndwdesasguile (Fortunato) annindslenaumEasagituneasly
v o A v v | & Pl v
wsaniuendgnewganialunyudanaaieuauesiadu wasguile (Fortunato) A9
agluiupanassuiiuean 50 duan
& 1 1 v o1
AINNITANHITLATIZA WL WERNTINNITYDUINUATAYN N AWTWLT LG
ihldgaandaugsuazmens nfuawesnazansourwatsnsanuiulaiall Gesl
o/ o/ s o ' o/ a ,dl ! ¥ =1 =Y s
dndseiusdianausyuduinaanessfiog uanuianaluinlevasnyse 1u
¥ 4 a a s ¥ AI y a ¥ yzii dl ¥ c|>
NN9ANBHATIANUATEINAFIBINY LN MBS B BTIRULAZITITUAINBIN D UT nDE A
! ¥ ' [ o & PN ¥ s ¥
N21AW ATENITUAPNBBNNINNINNIINTzyuazAmalnefslauazd nsals Wasguile
(Fortunato) ana(u[aaslauazlnAnauiiewsnifiulUAnuazunAssanaminUgmens Tu

v ¥ | v v [ - ¢ 1
B30 AIEDINAIADINITHUNUSHHTRAIDINYEEBE19AT9 (LR TINN

2. ANUA3LATIEN LALTI1900LE BeA U “Young Goodman Brown” Tae
WWWELIEA 8995853 (Nathaniel Hawthorne, 1804-1864) fila5943 a9AIN UL
WNRATWIASIEES (plot diagram) iuaanels

wnsn nlAs9E 89 (plot diagram) 1HA19919N9BULNININTBE BeTi A
Usziusaanninuasnimidelmansasnanuantasssinlseing dmsuiEeedu

“Young Goodman Brown” SlAT9a519bHUAIN AT
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Z
?Qo
C
NeS 9
= %
Exposition Denouement
Beginning Middle End

= = = a, ¥ & - A
‘iqﬁlﬂzLﬂﬂﬂ@’]NLLNuﬂ’]WTﬂ‘NL‘iﬂ\ﬁ LIBNFILINAUYYN (Exposition) LB “Young

Goodman Brown” Agaa1nsseiiananiivingsyiuil Genssenluesintnllimenziss
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v 1 & L v I o v o . . 1 C; o
sannaunale arndumgnisafiengusdaueaman (major conflict) umiuniginFuinty
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PUBNAURMTIRU UHAB LN@L?.I’]ﬂ@ﬂ\tﬂiﬂilrﬂllﬂﬂﬂﬂﬂ’]m@ ﬁtWQWQWqQWLﬂWLWHTUﬂWUL@ﬂ

AuFsasefinenenenezi N uaaflNgrannasaesns (midde) w1gnawd
1 A 1 Vv Vv Vv A 1 1 I v o o ~ 1 v ~
11398 Il lununanaeitans o wafilulanamsnzinnesdndninenszie e

o (7 i v - v Loy v A
WIZBIAALANN FUNTVINaN (ATNABIN3 A989E991 [panduResnssenam Weian
nasllseu q RBlanuiuAnquruIaaANsINInIsaNauAde fasinisagi

: & g ¥ ! I ,,vsfé’ﬁd PR R R AGEQT'
WINYYY 9NHUIMAN1TUIgea “cdimox” Yilarduinsrguniedefiainniie iU
A Vv 9/4 QI/ v 1 3 I v Vv ° - 1
fsnae wieylnuuannsserndaiulunszianmiiu ualugainssenanlnvinndaly

[V 1 |

3 v d| 1 1 v v v = A < 3 A
ANt FzasFiun U auteueg IaaulnAnAeg [nganRelwinuiivibuiuannueis

yaauARu JeEARNAULM (falling action) wesllsay q Wiunaulx@iamiudng
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o/

wAngANTINeeInduReull widsesufsaduynaulinuunnssinssetees
121 wAslandasenluanianiulasuazlvdinesslanfiasawiszganiseesdin

(Resolution)

4 Ls ' 3 L4 4
3. AN¥I3IATIERUATI 9150 N5 8981 “Indian Camp” Tag 1aa5INaA

L4 i s L !
\a@89198 (Ernest Miller Hemingway, 1899-1961) ANRANHMRLABDIRIRLASILWLLU (S
“Indion Camp” {1E3843179289An1e A BFNE (Nick Adams) AiRasRans

1 Vv Vv £4 r'd

wey e WIanAERnBI19839 (Unce George) (Uvinaaanlniumednnadusiend

1%

whaglunsrlasmnslnaaanaesy Wesinmisniuasaneg i lvamnsanasnnas
1 o 1 Pl v 1 v
F59981@ warasdndindulaninssnenfnesnaraiiannlaa udensauuazly
& Y & o &Y o y Y o o o & ¥ 1
agiaduaaduuna vinbmdeanasaiaesessulnenansa i uaamnesnsf
¥ a & ' ( ' =K P=3 dl ' A a zi/ '
uasAtAagUasasiy waynAutsiuanasfaudanuiafizamdsruinnaanieag
LA N UAI289NTI8NTYINIAREABLATHAT T2 19N NNALTA (Nick) Seduauuas(x
v o ¢ ¥ - | o 1
1w lafUmANITITIN1TAREAGNYIBIEIIB LA ENNE BN1TRIAIAHIBIE A Na Y
1 1 o & 1 o o A . 1 v 9y 2
Reanfdnudszaunsmbindmuia (Nick) AazassBeuslanii@nunnung
° o A Ao o ~ A ¢ o g
dmsuEasHiidaazAsAIAnEI ARz
o 9 . o [% y .
1. flm 8RN (Nick Adams) wiusaazAsnan2849389 (protagonist) kel
o « py A a & =% 'a 2 : ' '
faazAuuy “flash character” Aafavaduangsluisaazdanaiotgni s unum

foazasgninaue wuuufidsllsyandulan vinlnnessaiassmi Ulume iueas
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Lﬁ@?ﬁmﬂﬁﬁmimzLﬂﬂ?@%’ﬁmuﬂﬂﬂfﬁﬁmﬂéﬁu GT@QL%EIH%@’NNZ{"H Lmznﬂﬁ N9
WATNNTAL UIraUnNIToiASs LwﬂﬂmﬁﬂﬁﬁﬁmﬁL%T'Nﬂ'&yf}ﬁ%m%iﬁﬂﬂmnﬁywmu%wiﬁ
az19183n900 Tagl uaniuRatean “he felt quite sure that he would never die.” (121
sulannas luidsunns)

2. waesila (Nick's Father) iiusinazas9e9 (antagonist) waziiuuunsazas
FuniFlan (stereotype) Aafadwiiuunme wovasiiansensinduuazaslsyaunisos
Tniufia fonlulunemuasiase Tunisllvinnaanassilanninnasnogans o
NIaNTUUBNTuRBLAZAE M asen aas g e e luTrduedwasly
Tunnaniamin wasiniafiaanaunsvinmndi e seyinnnsnngs seiififeaanean

...“Oh, Daddy, can’t you give her something to make her stop screaming?” asked
Nick.

“No. | haven’t any anesthetic,” his father said. “But her screams are not important.
| don’t hear them because they are not important.”...

3. MeeraBAew (The Indian Woman) issinazas9as (antagonist) Mapuanfe
@@:Tumﬁwﬁu%ﬁﬂﬂ ‘Vlﬂ‘?j‘i/]‘m'mfﬂﬁﬂﬂ”]‘iﬂ@@ﬂgﬂgﬂﬂa%ﬁ‘i‘iﬂﬁﬂﬁfﬂlf@? yinTnwe
f«iﬁLﬂuﬁTﬂamqmﬁ@mmmum 7 lnefgaau LLéLﬁ@ﬁﬁ@mTu‘ﬁ'qm ILERICIGITGR
V"I’J’TNLL%QLLﬂ%Qﬂ@Qﬂ’J’]NLﬁH@TﬁEﬁG %qmﬁwymfﬁ’umﬁﬂmLﬁﬂaﬂmmﬂsfmzwifl\aﬁl,ﬁﬂ
fdsnsangniiue

4. ANF 09N 9T ULA BN (The Indian Woman’s Husband) Lifusaazm5599
(antagonist) LL‘LI‘LITﬂﬂuﬁQﬂﬁN (tragedy character) Lﬂuﬁm:mﬁ'ﬂ@wﬁnuw{@%mﬁzm
w3uTulnfudesinanaunsanufulanenenssen wigAnanluainnsnyasmie
azlansssanlnasislagnaanstuiign uanshiiuispueauuanisuoasaefis

1 Vv

HINNITHAL

4. AN¥ABIASIEV UAZE 9150 IS B9A N “Barn Buring” lae Fatfi gy
Waaaues (William Faulkner, 1897-1962) fianunzaunasnisianzaaiuaenils
“Barn Buring” WniE 89919289 Wilan 915 mesa alula (Colonel Sartoris

Snopes) 9138 %155 (Sarty) AweuTuawiasew 31xln Tneanaw BevarseunaulUnewd

o v ¥ o 1 1 1 1
w191gLsEEm 10 39U ASBUATITNSA (Sarty) Rguzennaw vinlswennniswndl el
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AeNrasAuRIINIAfEfasiiNasnanindnnanRatAedn paeidesguzuand
dnAtyAengAnssnrasneand ueenlns winfidasdiulasezyninssuaznmnaondu
‘LI’Nﬂ%ﬂﬁd%mw’ﬂﬁdﬁﬂu@]’mvjduﬂ (Lﬂuﬁmmﬁm‘%m) WaNEASaT ADIderarinlanan
gnduennannyUL Aeiuaiedn g w198 (Sorty) Sepasenefiagiiulazdn wnln
BenguaianlangAngTHATUALIBINE UATAUNLAEY andnanladanniefign
WA AN UGB NI AR AR N ATELAS

ﬁm’%’ua\ga\luﬂmﬂﬂﬁ’u‘%‘mﬂm “Barn Buring” ﬁﬂqiT%HNNﬂﬂﬂﬂiLﬂl’]ﬁlﬂﬂLL‘LI‘LI
wannauii TnsTugouidoniiidunisusseieesuusingyiandos wazly “thid
person point of view” sasenaunluedaEe

“The store in which the justice of the Peace’s court was sitting smelled of

cheese. The boy, crouched on his nail keg at the back of the crowded room, knew he
smelled cheese, and more: from where he sat he could see the ranked shelves close-
packed with the solid, squat, dynamic shapes of tin cans whose labels his stomach read,
not from the lettering which meant nothing to his mind but from the scarlet devils and the
silver curve of fish—this, the cheese which he knew he smelled and the hermetic meat
which his intestines believed he smelled coming in intermittent gusts momentary and brief
between the other constant one, the old fierce pull of blood. He could not see the table
where the Justice sat and before which his father and his father’s enemy (our enemy he
thought in that despair; ourn! mine and hisn both! He’s my father!) stood, but he could
hear them, the two of them that is, because his father had said no word yet:

& = 6 Lo = .
FUMHBAITNYIENNT UV]U‘E‘E%I’]H%T‘EFHNN@\??]’]‘ZZL@’]L‘i@ﬂﬂﬁﬁl‘i_q]ﬁﬂ@‘ﬂ 3 (third

1
[

person point of view) ABA197 “he” waziIuLLY omniscient éuw*wwf&%ah%ﬁ&mwéjﬁﬂ
1049157 (Sarty) fidndnag il wsialeyley  soifirmaidsdnfuannaRarasme
21 omsugladennudauasitagiulasmansnnudnneuazanugnaes Tunazinia
Fanfidane audidudngiunes Aofmgiuumuiu dsiuenasnessiiaiesan “He's
my father” Lile i lAHaByAANaEsaninnnaTUAMa

...“1 told you. The hog got into my corn. | caught it up and sent it back to him.
He had no fence that would hold it. I told him so, warned him. The next time | put the hog

in my pen. When he came to get it | gave him enough wire to patch up his pen. The next
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time | put the hog up and kept it. | rode down to his house and saw the wire | gave him

still rolled on to the spool in his yard. | told him he could have the hog when he paid me a

dollar pound fee. That evening a nigger came”...
@fmL‘ﬂ/@mwﬁmﬁw&qﬁgmmmﬂéqL%qqﬂﬂm‘fi 1 Aafnan “” uay UAARN

1 1 v v Vv

7l 3 ApAnan “he” Belrmaniull vnluyeusdniaulnagauazainiuiaazasun

[
= o

I wargwidauiuyaEasiusiazasduaufiaaii

4 L7 1 3
5. ANWIALATITHLATAANTH KIS B9AM “The Old Man at the Bridge” lag
\aBSLUAe LaR99e (Ernest Hemingway, 1899-1961) fianuauzlunisauvinalusas
\nasnels
“The Old Man at the Bridge” \iui3ass1aasmnarsynilsiivifiasaiwasiun
4o & ae v A a2
memwmwmfﬂﬂmmummm’mwmmwmmumﬂu | LWi’]Zﬁ‘lﬂ’]ﬂL?.I’]TNiUWIN
o 1 v Vv 1 IU 1 1 o s
Fnganaunnanaznululunnd unenlreritudifinsoanaznu wsaduiudanes
Vv Vv 1 Vv 1 09// 1 v o1 r'd
(Easter Day) uaznaInda L%@ﬂﬁ’?’]T@@UZ\N Lmuuﬂ@@ﬂ@lmummmﬂmuﬂﬁm
ABANNHLEN
4 Aa Y oA .
L‘Eﬂﬁu‘&lﬂq‘iefﬁflﬁﬂqiﬂ’]‘ﬂﬂqL‘EﬂﬁLL‘U‘U‘U‘EﬁEJ’]EJ (narrative) LALLNTNNITALNLN
(dialogue) TnasinazassaaiiumianZeclaalsmunsyanad 1 Tuanidades A
“An old man with steel rimmed spectacles and very dusty clothes sat by the
side of the road. There was a pontoon bridge across the river and carts, trucks, and men,
women and children were crossing it. The mule- drawn carts staggered up the steep bank
from the bridge with soldiers helping push against the spokes of the wheels”....

“But the old man sat there without moving. He was too tired to go any
farther. It was my business to cross the bridge, explore the bridgehead beyond and find out
to what point the enemy had advanced. | did this and returned over the bridge. There were
not so many carts now and very few people on foot, but the old man was still there.

anndades Surennsnyuruisildszdinisegilazwiuduganis e
A4 A ¥ ' d o ~ < I B
Gfmm:‘mg«jﬂmm’mﬂzwmﬂﬂu%umﬂwm LﬂqLﬁﬂﬂU\tﬁL‘lﬁu"h’qﬁ"b’ﬁ’m@NLLNNZ\JI‘MHGLN@%

FuauuAmilasaAunaezfiunalin wasldaInauNIeINNITAIARTEIIN T0870

Vv Vv 1 v v 1
o

uazyANIHAzNUTRUIAauMNALAT unsnarsyduliegiin n1susseneluraadn
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L’%flmf:v‘iﬂsfﬁ;;ﬂ'qmﬁumwmm@'@m;jﬂLmemﬁﬂﬁﬁi%lﬁuémmmﬁﬂuﬁﬁﬁﬂﬂ'ﬁa%’mwu
ws‘;@'mﬁumwﬂusf@mﬁmﬂmwﬁmmdﬁg@l@lﬂL‘%'m Lﬁm;l,@'%%%mLﬁmmﬂmﬁu%ﬁﬁﬁy
nlaaunN feaanaome U5

"Where do you come from?" | asked him.

"From San Carlos," he said, and smiled.

That was his native town and so it gave him pleasure to mention it and he
smiled.

"|'was taking care of animals," he explained.

"Oh," I said, not quite understanding.
"Yes," he said, "l stayed, you see, taking care of animals. | was the last one to
leave the town of San Carlos."

He did not look like a shepherd nor a herdsman and | looked at his black dusty
clothes and his gray dusty face and his steel rimmed spectacles and said, "What animals
were they?"

"Various animals," he said, and shook his head. "l had to leave them."

andannadnislnismmnlaneuiussnansdaasasieans uazunan
N19U99878UENaU rz;l,@iflL‘émfﬁylxﬁjfﬁﬁwmm@ﬁﬁmﬁmmmdqmm@mLﬁm San Carlos
uazlilpvinazlanananndesdng faanfidunamansiunnn andlvinnyaiugiinds
FAnnaumiameragh wazatafaainiegitssdislnefidaaaeduien
waziiuandmamnasng

dnduiE aedud aeidvinlnyaug dnmdouludaumnsuidug s uau
(beginning) Lmzfim@uﬁ'm (denouement) $IN15ERUEULAUDLE B9519UAT I IT T
i S liullansaazidenniuesnlssnaunesdaduiinrsazd uaietauiu
s larasrindasiusiasfinasnisarasandendsnann lamemanaunssEnn a7
ananaln asndlafinupeuamanfnfinanmuEnsasmies desennnaudiu
FaguaafamnnisniasasEnailisessiuuiidatiuded a.m1936 MAan1sU i
uargsguIasnEgunalaln awiinansifumasunadesigadassnnasd
ﬂi:mﬂgﬂuﬁm@ﬂLﬁuﬁjw%ﬁmmzmq ﬁﬂzglmmﬁﬂmwsfuﬂﬁﬁﬂ Taun GRQRIY RICE
wasnd 8a14 uazannnleden wisanasnInluasel Adannanedanuas

o ‘Q I a ¥ 2
ningAuegIneslssiluuarilyfedintszunnd 5-6 uauau
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L' <, ‘ﬂ- qﬁ;
6. ANHITLASIZNUATT 1504 115 B9a W “The Lady of the House of
Love” Tag WakLART ANSLNBS (Angela Carter, 1940-1992) ﬁaﬁnﬁﬂsqﬂgtﬁu

agnals

“The Lady of the House of Love” L%Im?j@ﬁmg:fi’w “LAAA" (Countess) 5135
U9 (queen of the vampires) G9nansisaliumfea1I599HAUAGANAIINIIN
dnuanng fegnuammansenfupannuienuazaznalidsundauin isaanduegyln
Usramiingimsnsunsilarestssmalsnnily isereuiianinilsngaisaesnies
Uszdn Audandnauazyrefinaainn unezdfanuuianinsundnlasanduanin
s uniflomafifintusnfluenensunndaesln Sunflefiunanmamuginnds
duaulideludesgead dme wazifurnduwdeslsssznasirinnulsnamn e
AT (Countess) Talaadunladuaznalunanamanying uadfuadumdafias
unetAnsenyfnanzinlnfuden 3 fuuan lssnsfiselannszaudaianaan e
ﬁ’qL@fyv‘hLLfiuﬁTé@gmﬂwmmmLm Fasnszanuanyiniiaiviavessatsll dewse
nufumenszanlaunficnuion e vinbsalndunyeddilausmsonngnass samm
e anyuing unnuansaideiisuaniing i lanuazisnmanula ndud
s¥AN WemasEsaInll nanedusentrunannaIuTiaTae (Countess) Tala
Tudauaning Faanilumindangasulafiundusnanlamdawinwarsonaunon
yin Fumaninin3uidsniluszdiniesfitssmeanSaeg

dmsuanntudesifiognatednu i

1. RINUTILINA

... “The castle is mostly given over to ghostly occupants but she herself has

her own suite of drawing room and bedroom. Closely barred shutters and heavy velvet
curtains keep out every leak of natural light. There is a round table on a single leg covered
with a red plush cloth on which she lays out her inevitable Tarot; this room is never more
than faintly illuminated by a heavily shaded lamp on the mantelpiece™...
auaTiunIasnInussEnIAnne e miiuings fnasunada
nosuau Uszanuinngniefinde wazfinndingnd duuasdndunis 2laznauiingy

v Vv !

o a g cil ! a A o/ a cil ' c:/ ' 3
ANYNINTHEAERUANES LﬁHWﬂTWﬂﬂQ VBB HINENLSNNRIFINATINEIVIDEUUVNNTHL
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2. RINADIHATHUATRNINERAYBIFAAZAT FBE I

... “Wearing an antique bridal gown, the beautiful queen of the vampires sits all
alone in her dark, high house under the eyes of the portraits of her demented and atrocious
ancestors, each one of whom, through her, projects a baleful posthumous existence; she
counts out the Tarot cards, ceaselessly construing a constellation of possibilities as if the
random fall of the cards on the red plush tablecloth before her could precipitate her from
her chill,”...

... “All day, she lies in her coffin in her négligé of blood-stained lace. When the
sun drops behind the mountain, she yawns and stirs and puts on the only dress she has,”..

... “he saw, silently arrived beside him in the square, an old woman who smiled

eagerly, almost conciliatorily at him. She wore a black dress and a white apron, with a
housekeeper’s key ring at the waist; her grey hair was neatly coiled in a chignon beneath
the white linen headdress worn by elderly women of that region.”...
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@mqwﬁyfquﬁﬂﬁuwéﬁﬁ(ﬁa@aﬂﬂ (The Psychiatric Center for Research on Regressive
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1. fnazasdauaeiumalulad (Character Versus Technology) 11is
UnFALeanan (major conflict) 9993a9 FABL9EaTHNNTO! 17K

.. A metallic voice called to him:

"Stand still. Stay where you are! Don't move!" He halted.

"Put up your hands!"

"But-" he said.

"Your hands up! Or we'll Shoot!"...

.."Your name?" said the police car in a metallic whisper. He couldn't see the
men in it for the bright light in his eyes.

"Leonard Mead," he said.

"Speak up!"

"Leonard Mead!"

"Business or profession?"

"l guess you'd call me a writer."

"No profession," said the police car, as if talking to itself. The light held him
fixed, like a museum specimen, needle thrust through chest.

"You might say that, " said Mr. Mead. He hadn't written in years. Magazines
and books didn't sell any more. Everything went on in the tomblike houses at night now, he
thought, continuing his fancy. The tombs, ill-lit by television light, where the people sat like
the dead, the gray or multicolored lights touching their faces, but never really touching
them.

"No profession," said the phonograph voice, hissing. "What are you doing out?"
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"Walking," said Leonard Mead.
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2. farAsdALeaTURIAN (Character versus Society) tinANLUanULYNB4
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8. AN¥IBLATIERURTAIT150 11L5 B9 “The Interlopers” Tag @@l (Saki,
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1 1 (] P 1 2 A
“The interlopers” 3898888971 §83% (Ulrich) WAL 9859 (Georg) BIVvaBLin
AN ANH N UBE RIS BT ANE AN BIATEUASI9D59 WNANRITFARNMAnITTY
< o . L g vovo g -
n33nANDIB99a3Y (Ulrich) upnfidslunalauaznmisunuau dunilsenuauainensa
(Georg) iTulUandmiunizn Weaulaniaduneduariuindgeiuaaramin waiule
shauAnfnngiavin i einasinissssauls uivansezfinag i lmga
nzia1eiu auivguilaganuasiinanlionaasraaiunnissaneenainiiiazfingn
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(suspense) INEANTTN (crisis) IAANANTY (climax) slama Ui
P
1. AOIUNITUURIBARAIN (Suspense)
..“The two enemies stood glaring at one another for a long silent moment.

Each had a rifle in his hand, each had hate in his heart and murder uppermost in his mind.

The chance had come to give full play to the passions of a lifetime. But a man who has
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been brought up under the code of a restraining civilisation cannot easily nerve himself to
shoot down his neighbour in cold blood and without word spoken,”...
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...“In the pain and languor that Ulrich himself was feeling the old fierce hatred
seemed to be dying down.” ...
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... “We have quarrelled like devils all our lives over this stupid strip of forest, where
the trees can't even stand upright in a breath of wind. Lying here to-night thinking I've
come to think we've been rather fools; there are better things in life than getting the better
of a boundary dispute. Neighbour, if you will help me to bury the old quarrel I--1 will ask
you to be my friend.”...
ANTIIRERNMED INFAWNTI9E 9TndiaINTian

... “And each prayed a private prayer that his men might be the first to arrive, so

that he might be the first to show honourable attention to the enemy that had become a

friend.”...
2. "iﬂqmmifﬁ (crisis)
... “Presently, as the wind dropped for a moment, Ulrich broke silence.
"Let's shout for help," he said; he said; "in this lull our voices may carry a little
way."

"They won't carry far through the trees and undergrowth," said Georg, "but we
can try. Together, then."

The two raised their voices in a prolonged hunting call.”...
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“I can see figures coming through the wood. They are following in the way |
came down the hillside."
Both men raised their voices in as loud a shout as they could muster.”...
v o v o s Y 2 v
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3. 9AANARTY (climax)
... “Are they your men?" asked Georg. "Are they your men?" he repeated
impatiently as Ulrich did not answer.
"No," said Ulrich with a laugh, the idiotic chattering laugh of a man unstrung
with hideous fear.
"Who are they?" asked Georg quickly, straining his eyes to see what the
other would gladly not have seen.
"Wolves."
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Gfumﬂﬂmmﬂﬁ@g_l:mmﬁwm: Laf%4 m’uﬂm‘%mmmﬁ’]ﬁumaﬂﬁfﬁ (chronological order)
nadlaEesuungenunay (flashback) N151ABEeILUUNRINEDS (in medias res) N1
B e9unuanann (foreshadowing) wonannii E‘ULLLI‘LI‘?J@Qﬂﬁﬂﬂﬂﬂﬂﬂﬂﬂ@?"gﬂﬁﬁﬂizﬁ’]
(action) NM9U99818 (narrative) N1TWITURT (descriptive) ﬂQWNLﬁuTﬂﬁiﬂd T ATHIT RIS
999357n1/923W 1S (introduce an idea) N5 1E @ 1IuTaMNe LN aa F1AxN (figurative
language) N19aUNKN (dialogue) ﬂﬂi?ﬂ?ﬁﬂﬂiﬁ (main idea) ﬂ’]iﬂ‘;’mﬂmmﬂi:wﬂﬂﬂ%
(surprise — attract) nnslg AnnundasiuulSnlsn (fable) way n15le Ll penaIng
UszSFirnans (historical background)

1.2 ﬂ'ﬁ@?’]Lﬁuﬁlﬂd‘if‘i%@@l@uﬂﬂﬂﬁlﬂﬁL%i@\ﬁ (“complication or middle) Lﬁuﬂ'quﬁ
Faegnaiaednianluasnaned ey seandeadsznaunag 1adaugwEetndymnd
(conflict) N19HIAUN (rising action) qm’fiﬂqmw%‘fiﬂqmmﬁai (crisis) NM5UNUA (failing
action) LL@zﬂﬂ‘am‘ﬁlﬂmm%m (climax)

1.3 ﬂﬁ‘iﬂ@%ﬁﬂiﬂ%ﬂ@ﬂ%@ﬂﬂmﬁm (denouement or resolution) ANHLEABUTL
mu’%"mz&guﬁwmagmmu 1% AULUULASA AN (tragic ending) AULLLES19ATH
Usznannls (surprise ending or twist ending) @ULLUU@%NNWT@ (happy ending) 138 91
WULAMHANTIIUEAR (realistic ending)

2. WaMzA5 (character) fin uyws dnd A9R3An Femiduynandugiu nis
R920971 17 BWITINTTHABNITNTTYIN NIFUEAIBEN MIEWIHILARBL 289598ZAT
Tunnaiuanlasedes dmsudE aednesilfnazas Usenins 1-2 fam1is amnsa
SUNNANE BRI azAS (ARaR

2.1 IIUUNATHANHRIATY Taun 1) saazasien (protagonist, central character
or main character) Uag 2) AIazAT98Y (miner character)

2.2 TIUUNATNY AR NANH UL Usznaumag 1) faazAsi N Fun e (flat
character) 2) faazATRNWLAYY (stereotype) 3) faazATILUL (stock character) 4)
faazAIF LD (round character or complex character) 5) faazATEALENTURIAATLEN
(antagonist or anti-hero) WA 6) ﬁ’mm‘iﬂqﬂm@qﬁ@ﬂ (metaphor or symbolic)

2.3 SAUNNATHUNL MDA AT U2NBUAY 1) FIRzATAST WD Faazas

WUULF U (static character) 2) AaazmaA HUnuIvIUA 813U |9 (dynamic character or
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developing character) 3) fiaaz AT (foil character) Lag 4) Gﬁ@tﬂ‘irﬂﬂu’lgﬂﬁm
(tragedy character)
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3.2 HNN@WﬂﬂNﬁ 3 Li'jw;l,ﬁi’ll,%'ﬂ\‘i (Third person point of view) YFEATITNUIN
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3.2.2 Hz\mmﬂ’]ﬂﬁ%%‘muumwmi (dramatic point of view or objective
point of view)
5.2.3 HHUNDINTLANEBIULLA (imited point of view) fag 3 wuulaun
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4.1.2 NSEUNHINUYAARNILHDN (external dialogue) iunnsammndiiv
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6.1 SIUNNANHAIMNAIATY Usznaumas 1) 1edaugsnanludes (maor
conflict or main conflict) Wae 2) gﬂﬁml&jﬁm (minor conflict)
6.2 SUNNANHANYIIZ2DIWBTAULS 1UszNauaIe
6.2.1 aaiaugentelu (interal conflict) Wismanudaussfiiinannnisty
ADIAIRTATLENAUFAIES (character versus self)
6.2.2 1TAULAURINTEWDN (external conflict) aussniiIse 1) Firazasiv
finazAT (character versus character) 2) FiaazAINUNIAN (character versus society) 3)
FaayAIiUTITNEIR (character versus nature) 4) fiaazAsniulaAYemn (character versus
fate) 5) fanzAsfiupansdnansamalulag (character versus machine, technology) 6)
FaarATURIWMIEE551TR (character versus supernatural)
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TGt V- RTBIT I CTR) ﬁﬂqmm‘mi (crisis) Lﬁumqm‘stﬁﬂmﬁ’qmmﬁ%ﬁy@a
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